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Ceny Sazky a Divadelnich novin
Sazka and Divadelni noviny Awards

e Statni opere v Praze byly 10. 10. 2008

udéleny uZ poosmé na zakladé hlasova-

ni kritikd a divadelnich publicistd Ceny
Sazky a Divadelnich novin. V kategorii Hu-
debni divadlo byli ocenéni Ale$§ Brezina a Jifi
Nekvasil za autorstvi opery Zitra se bude...
o procesu s Miladou Hordkovou, ktera méla
na jare 2008 premiéru v prazském Divadle
Kolowrat, scéné Narodniho divadla.

Spolecensky vecer ve Statni opere Praha
nazvany Udalost sezony— sdzka na kvalitu mo-
derovali solistka Stani opery Praha, mezzoso-
pranistka Andrea Kalivodova, a herec Martin
Dejdar. Vedle solistl Statni opery Praha Jany
a Véclava Siberovych a Richarda Haana byli
mezi G&inkujicimi Sofia Cervena, Vlastimil
Harapes, Jifi Stivin, Vaclav Postranecky a sku-
pina Bona Fide Tango. Orchestr SOP fidil
Richard Hein, rezie se ujal Lubor Cukr, kulisu
vytvofila dekorace Milana Ferencika k Tro$-
naci Statni opery Praha.

Ceny Sazky a Divadelnich novin se udileji
od roku 2001 pod z&stitou ministra kultury. Tato
ocenéni se kromé Prahy v minulosti predavala
i v brnénském Divadle Husa Na provazku
a v kralovehradeckém Klicperové divadle, le-
tos poprvé vstoupilo vyhlaSovani na operni
scénu. Zaznam uvedla Ceska televize 18. 10.
na programu CT2.

T he home of the Prague State Opera was
the scene, on October 10, 2008, of what

was already the eighth annual Sazka
and Divadelni noviny Critics’ Awards official
presenting ceremony. The awards in the
Musical Theatre category went to Ales
Biezina and Ji¥i Nekvasil, for the opera Zitra
se bude..., based on the true-life story of
Milada Hordkova, victim of a 1950s

communist sham trial, which was premiered
at Prague’s Kolowrat Theatre, a studio space of
the National Theatre.

The awards ceremony at the Prague State
Opera, billed as Event of the Season: A Bet on
Class, was emceed by Prague State Opera
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soloist, mezzo-soprano Andrea Kalivodova,
and actor Martin Dejdar. The programme
featured performances by Prague State Opera
soloists Jana and Véiclav Sibera and Richard
Haan, as well as guests including Soria
Cervend, Vlastimil Harapes, Jifi Stivin, Vaclav
Postrdnecky, and Bona Fide Tango. The PSO
orchestra was conducted by Richard Hein,
stage action was directed by Lubor Cukr, with
scenery represented by Milan Ferencik’s sets
for Zdengk Troska’s production of Carmen,
one of the Prague State Opera’s best-loved
stagings. The Sazka and Divadelni noviny
Awards have been presented since 2001 under
the aegis of the Czech Minister of Culture.

Rezisér Jifi Nekvasil (vpravo) ziskal cenu
za spoluautorstvi opery Zitra se bude...

Na snimku se svou choti a feditelem Statni
opery Praha Mgr. Jaroslavem Vocelkou. /
Stage director Jifi Nekvasil (right) was
awarded for his share in the opera, Zitra se
bude... is s 'n gere with his wife and
with the Pra, era Director,
Jaroslav Voc

Left to right, pianist Svétlana Janova, the night's stage director Lubor Cukr,
conductor Richard Hein, assistant stage director and head of the PSO
Preparatory Ballet School Olga Kyndlova; back row, Richard Haan,

Vaclav Sibera (Papageno), Andrea Kalivodova, Viastimil Harapes,

Soiia Cervena, Viclav Postranecky and Martin Dejdar; centre at left,

Jana Sibera as Papagena. Children from the Preparatory Ballet School were
the traditional icing on the cake in the Pa-Pa duet from Die Zauberfldte.

e
Zleva klaviristka Svétlana Janova, reZisér vegera Lubor Cuk®, |
-

dirigent Richard Hein, asistentka reZie a ve.d'ouci
Baletni pfipravky SOP Olga Kyndlova, v zadni fadé Richard Haan,
Vaclav Sibera (Papageno), Andrea Kalivodova, Vlastimil Harapes,

Soiia Cervena, Vaclav Postranecky a Martin Dejdar,
uprostied vlevo Jana Sibera v kostymu Papageny.
Déti z Baletni pfipravky byly tradiéni tfeSnickou

na dorté pfi Pa-pa duetu z Kouzelné flétny.
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urandot v Salcburku
Turandot at Salzburg

mimorddnym ohlasem se setkala obé
predstaveni Pucciniho Turandot Statni
opery Praha ve Velkém festivalovém
domé v Salcburku (10. a 11. 10. 2008) v ramci
tradiéniho podzimniho festivalu Salzburger
Kulturtage. Na repertodru SOP v rezii Véclava
VézZnika, na scéné Ladislava Vychodila a v kosty-
mech Josefa Jelinka je tato inscenace Turandot
nepretrzité od roku 1995 (do 4. 10. 2008 se usku-
tecnilo 101 repriz). Oba vecery fridil staly host
SOP, italsky dirigent Enrico Dovico, G¢inkoval
orchestr, shor a balet SOP a Détsky pévecky
sbor Pueri gaudentes. Predstavili se solisté
a hosté Statni opery Praha: Jordanka Derilo-
va, Magda Malkova (Turandot), Igor Jan, Mario
Zhang (Kalaf), Jitka Burgetova, Christina Vasi-
leva (Liu), Oleg Korotkov (Timur), Josef Moravec
(Ping), Richard Samek (Pang), Ondfej Socha
(Pong), Nikolaj Visriakov (Altoum) a Milo$ Horéak
(Mandarin). Pfes sou¢asnou ekonomickou krizi
byla obé predstaveni témér vyprodana (pfipo-
mefime, Ze auditorium ma 2179 sedadel!).
Salchurské kulturni dny (Salzburger Kultur-
tage) porada od roku 1972 mistni Solno-
hradské kulturni sdruZeni (Salzburger Kultur-
vereinigung), v jehoZ cele je Dr. Heinz Erich
Klier. Statni opera Praha zde hostovala poprvé
v roce 2005 s inscenaci La traviaty v reZii
Ladislava Strose a od té doby se sem pravidel-
né vraci: v roce 2006 zde slavila zcela mimo-
fadné daspéchy s Pucciniho Toskou s Andou-
Louisou Bogzou v titulni roli (13. a 14. 10. 2006
ve Velkém festivalovém domé) a v roce 2007
nemensi Gspéchy s inscenaci Rossiniho
Lazebnika sevillského (12. a 13. 10. 2007 v Haus
fiir Mozart). Vynikajici akustika, ale i skvélé
publikum, které aplaudovalo na otevienych
scéndch, a v neposledni fadé i inspirativni ve-

Jordanka Derilova & Mario Zhang
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deni dirigenta Dovika mély nesporné zasluhu
na tom, Ze cely soubor SOP podal nadpriimér-
ny vykon. Statni opera Praha bude v Salcburku
hostovat opét v fijnu 2009.

Jitka Slavikova

Puccini nemél se sopranem Turandot Zadné
slitovani, jeji role je pro zpévacky no¢ni mu-
rou. Nase Turandot z Prahy (Jordanka Derilo-
va) rozvinula velky, zafivy hlas, ktery zvlddal
vS§echny vysky a suverénné vynikal nad
orchestrem. Také lyricka mista vSak dobfe vy-
chazela a jeji herecky talent vykonal pro véro-
hodnost charakteru zbytek. Nikdy pfepinany
hlas Maria Zhanga je vskutku u$lechtily, ve
vySkdch ho nemusi namahat — ani ve druhé
arii, ani pffi ,ti voglio ardente d’amor!” na kon-
ci druhého déjstvi, coZ je velmi dilezité misto; ne-
slychame vzdy acinné C (Domingo, Bjorling!).
Zhangovo legato a dechova rezerva jsou obdi-
vuhodné... Slechetnd, soucit vzbuzujici Lia
Christiny Vasilevy presvédcuje barvou, ktera
se k roli hodi, a schopnosti vciténi od zacatku
do konce — a dostalo se ji nejvétSiho potlesku.
VSechny ostatni role jsou dobfe obsazeny.
Oleg Korotkov jako Timur a tfi ministfi (Josef
Moravec, Richard Samek, Ondrej Socha) za-
slouZi zvlastni zminku! Orchestr, shor a balet
Statni opery Praha mély dobry den. Dirigent
Enrico Dovico je kompetentnim zprostredko-
vatelem mezi orchestfiStém a jeviStém.
S vkusnymi a sugestivnimi barvami scény
(Ladislav Vychodil) velmi dobfe ladily rtiznoro-
dé odstinéné kostymy (Josef Jelinek). Kdo trpi
agorafobii, mél by bezpodmine¢&né uplatnit re-
Zii Vaclava Véinika jako terapii: jeSté nikdy
jsem nevidél tolik knézek, sluzek, poddanych,

Foto Daniel Jager, Jitka Slavikova

vojakl, Zen a panen, divek a mladikd, svétlo-
nosd, praporecnikli, tanecnic a leckterych
dal$ich putovat, kracet a chodit na tak Gzkém
prostoru (schodisté!), aniz by si vzajemné §la-
pali na nohy, vrazeli do sebe nebo se dokonce
zrafiovali. VAham mezi nepochopenim, jak to
dokazali, a obdivem. Zvladnout tolik lidi, ktefi
vytvareji stale nové plsobiva tableaux, k tomu
je nepochybné potreba talent.

Ferdinand Dreyer,

Der neue Merker, listopad 2008

Velkym objevem vecera byla Christina
Vasileva. Jeji Lio jen zarila barvami, dokonce
i jeji piano mélo okouzlujici stfibrny lesk.
Vokalni jas umoznil také Enrico Dovico, ktery
drZel v orchestfisti emoce na uzdé a tep pod
pozdné romantickou barevnou nadherou zdu-
raziioval komornim zpisobem interpretace.
Florian Oberhummer,

Salzburger Volkszeitung, 13. 10. 2008

Mnohostranny a dominantni dkol pfipadl
silné obsazenému shoru prazské opery, ktery
nabidl vyteény vykon jak pfi hnévivém shoru
katt, tak v ndladovém kouzlu mési¢niho svitu
nebo v mocném Gloria finélniho sboru. Italsky
dirigent Enrico Dovico fidil orchestr Stéatni
opery Praha kompetentni rukou, umoznil
Pucciniho melodickému bohatstvi nuancova-
ny zvuk a néznym lyrismGm dopomohl k jejich
pravu. Byl pozorny viici zpévaktm, nepfikryval
je, dokézal vSak také zapisobit dramaticky.
Byl to vyrovnany hudebni zazitek, ktery stélo
za to slySet!

Elisabeth Aumiller,
Drehpunktkultur Salzburg, 12. 10. 2008




0, predstaveni /
fter the performance

Z neformalniho setkani
From an informal meeti

Zleva manager orchestru Josef Janda, $éf opery Rudolf Kre€mer a koncertni
mistr Radovan Sandera / Left orchestra'manager Josef Janda, head of the
opera Rudolf Kreémer and concertmaster Radovan Sandera

Zleva / left Josef Moravec, Richard Samek, Ondfej Socha, Milo$ Horak
& Enrico Dovico

n exceptionally warm response was
given to the Prague State Opera’s two
performances of Puccini’s Turandot
presented at the Grand Festival House in
Salzburg (on Oct. 10 and 11, 2008), as part of
the traditional Salzburger Kulturtage autumn
festival. This production of Turandot, staged
by Vaclav Véznik with sets by Ladislav
Vychodil and costumes by Josef Jelinek, has
figured on the PSO’s repertoire without a
break since the year 1995 (as to Oct. 4, 2008,
having scored a total of 101 performances).
The two Salzburg nights were conducted by
the PSO’s permanent guest, Italian conductor
Enrico Dovico, who had under his command
the PSO orchestra, chorus and ballet, as well
as the Pueri Gaudentes children’s choir. The
cast included Prague State Opera soloists and
guests: Jordanka Derilova, Magda Malkova
(Turandot), Igor Jan, Mario Zhang (Calaph),
Jitka Burgetovd, Christina Vasileva (Lit), Oleg
Korotkov (Timur), Josef Moravec (Ping),
Richard Samek (Pang), Ondfej Socha (Pong),
Nikolay Vishnyakov (Altoum), and Milo$
Hordk (Mandarin). Notwithstanding the
current financial crisis, the two nights were
very nearly sold out (at an auditorium
capacity of 2,179 seats!).

The Salzburger Kulturtage has been staged
since 1972 by the local Salzburger Kultur-
vereinigung, an institution headed by Dr
Heinz Erich Klier. The Prague State Opera
made its debut visit there in 2005, with its
production of La traviata, staged by Ladislav
Stros, and has kept returning to the event ever

since: In 2006, it scored a thoroughly
exceptional success with Puccini’s Tosca,
starring Anda-Louise Bogza in the title role
(Grand Festival House, Oct. 13 and 14, 2006),
which was followed in 2007 by a no less
momentous presentation of its production of
Rossini’s II barbiere di Siviglia (Haus fiir
Mozart, Oct. 12 and 13, 2007). The venue’s
outstanding acoustics, coupled with an
excellent audience who gave the company
many rounds of mid-show applause, and last
but not least with the inspired conducting of
Enrico Dovico, doubtless contributed in the
whole PSO ensemble’s rendering a performance
above its standard. The PSO’s next visit to
Salzburg will take place in October 2009.
Jitka Slavikova

Puccini showed no mercy for the soprano
of Turandot, turning the part to a divas’
nightmare. Our Turandot from Prague
(Jordanka Derilova) unfurled a big, sparkling
voice which conquered all the highs and
reigned supreme over the orchestra sound.
The lyrical passages, to be sure, were no less
accomplished, and her acting talent did the
rest in making the character thoroughly
credible. Mario Zhang’s voice, never over-
strung, is truly sophisticated; he needn’t
strain it on high notes — not even in the
second aria, nor in “ti voglio ardente d’amor!”
at the end of Act 2, a crucial point indeed, as
we don’t always hear an effective G there

)

Zleva / left Radim Dolansky (produkce SOP/ PSO production),
Dr Heinz Erich Klier, Magda Malkova & Vaclav Malek

Zleva / left Mario Zhang, Enrico Dovico, Tvrtko Karlovié & Radovan Sandera

(Domingo, Bjorling!). Christina Vasileva’s
magnanimous Liu, inspiring compassion,
convinces by a tone colour befitting the part,
and by a gift of empathy from beginning to
end — which also earned her the biggest
applause. The rest of the roles are finely cast.
Oleg Korotkov as Timur, and the three
ministers (Josef Moravec, Richard Samek, and
Ondfej Socha) deserve special mention! The
Prague State Opera orchestra, chorus and ballet
all had a fine night. The conductor, Enrico
Dovico, proved a competent mediator between
pit and stage.

Ferdinand Merker,

Der neue Merker, November 2008

The occasion’s major discovery was
Christina Vasileva. Her Liu virtually shone
with colours; even in piano passages, her
voice retained a charming silvery sheen. The
overall vocal brilliance was also due to Enrico
Dovico who held emotions in the pit at bay,
enhancing the pulsation underlying the
colourful late-Romantic pageantry by a
chamber-style interpretation.

Florian Oberhummer,
Salzburger Volkszeitung, Oct. 13, 2008

This was a well balanced musical
experience well worth hearing.
Elisabeth Aumiller,
Drehpunktkultur Salzburg, Oct. 12, 2008
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Ma vlast v Dortmundu
My Country in Dortmund

alet Statni opery Praha zavital ve dnech
14.-17. 11. 2008 do Dortmundu s insce-

naci M4 vlast. Baletni ztvarnéni kom-
pletniho cyklu symfonickych béasni Bedficha
Smetany je dilem slovenského choreografa
a reZiséra Jana Durovéika, ktery ve spolupra-
ci s Martinem Hrdinkou napsal rovnéz libreto,
scenu navrhl Boris Kudlicka, kostymy Martin
Cerny. Pohostinské vystoupeni v Theater
Dortmund se uskutecnilo 16. 11. 2008, v pred-
vecer 19. vyro¢i sametové revoluce. Iniciato-
rem slavnostni akce byl Honorarni konzul Ces-
ké republiky v Némecku pan Heinz Fennekold
a spolecnost Auslandsgesellschaft Deutsch-
land. Za némeckou stranu se vecera zdcastni-
li ¢elni predstavitelé verejného a politického
Zivota mésta Dortmund, za ¢eskou stranu
mistopredseda poslanecké snémovny Parla-
mentu Ceské republiky Lubomir Zaoralek, pfi-
tomni byli také hosté z jinych evropskych zemi.
V hlavnich rolich se predstavili Anna Sée-
kaleva, Richard Hlinka a dalSi sélisté a ¢leno-
vé baletniho souboru, orchestr SOP Fidil Pavel
Snajdr. Vykon taneénik(i i orchestru SOP byl
odménén bouflivym, dlouhotrvajicim potles-
kem véetné zavéreénych standing ovation. Séf
baletu Pavel Dumbala i cely soubor zazname-
nali fadu pozitivnich ohlasti na neformalnim

setkani v budové dortmundské radnice, které
se uskute¢nilo po predstaveni. Durovéikova
baletni verze Smetanova vrcholného dila je
v Némecku vnimana jako velky umélecky €in.
Honorarni konzul Ceské republiky v Némecku
Heinz Fennekold uved|, Ze by ve spolupréci
s baletem SOP rad pokracoval i v dalSich le-
tech v rdmci mnohostrannych kulturnich vy-
mén.

T he Prague State Opera’s ballet ensemble
was visiting Dortmund from November

14-17, 2008, with its production entitled

My Country. The ballet adaptation of the
complete cycle of Bedfich Smetana’s symphonic
poems, it was staged by the Slovak
choreographer and director Jan Durovéik who
also co-authored, with Martin Hrdinka, its
libretto. The sets were designed by Boris
Kudli¢ka, and costumes by Martin Cerny. The
guest performance at the Theater Dortmund
took place on November 16, 2008, on the eve
of the 19th anniversary of the Velvet
Revolution. The initiator of the event was the
Czech Republic’s Honorary Consul in
Germany, Mr Heinz Fennekold, in association
with the Auslandgesellschaft Deutschland.
Among those present were on the German
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baletu Pavel Dumbala
u pan Heinz Fennekold
le the head of the ballet
ublic’'s Honorary Consul
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side top representatives of the public and
political life of the city of Dortmund, and on
the Czech side, Deputy Speaker of the
chamber of deputies of Parliament of the
Czech Republic, Lubomir Zaoralek. Also
attending were distinguished guests from
other European countries.

Featured in the leading parts were Anna
Shchekaleva, Richard Hlinka and other
soloists and members of the PSO ballet
ensemble. The PSO orchestra was conducted
by Pavel Snajdr. The performances of PSO
dancers and orchestra were rewarded by
a long storm of applause, and a final standing
ovation. The head of the ballet ensemble,
Pavel Dumbala, and other members of
the company then received further verbal
plaudits during an informal meeting at
the Dortmund City Hall, held after the
performance. Durovéik’s ballet version of
Smetana’s masterpiece has generally been
welcomed in Germany as a major artistic
achievement. The Czech Republic’s Honorary
Consul in Germany Heinz Fennekold
expressed his wish to carry on working with
the PSO ballet in the coming years, within the
context of multiform cultural exchanges.
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Zleva / Left Yukiko Kinjo Srejmova, Rudolf Kreémer,

vpravo / on the right Peter Dvorsky, predseda poroty / chairman of the jury

Mezinarodni pévecka
soutéz Antonina Dvoraka
Statni opera Praha spolupracuje jiz nékolik
let s Mezindrodnim péveckym centrem
v Karlovych Varech a udéluje jednu ze zvlast-
nich cen Mezinarodni pévecké soutéze
Antonina Dvoréka, jiz je hostovani ve Statni
opere Praha. Letosni cenu predal na slavnost-
nim koncerté 14. 11. v Grandhotelu Pupp $éf
opery MgA. Rudolf Kre€mer japonské sopra-
nistce Yukiko Kinjo Srejmové, posluchaéce
Prazské konzervatore ve tfidé Jifiho Kotouce.
Cestné uznani v soutéZi ziskal &len SOP, basis-
ta MiloS Hajek, 1. cenu v kategorii Junior si od-
nesl host Statni opery Praha, barytonista Jifi
Briickler. * Po skvéle zazpivané Rusal€iné arii
na galakoncerté prisla Yukiko Kinjo spontanné
blahoprat Gabriela Beriackova.

Antonin Dvorak
International Voice
Competition

For several years running, the Prague State
Opera has maintained co-operation with the
International Vocal Centre of Karlovy Vary,
awarding one of the special awards in the
annual Antonin Dvordk International Voice
Competition, to an artist guest-appearing on
the PSO’s stage. At the gala concert in the

Yukiko Kinjo Srejmova

Grandhotel Pupp on November 14, 2008, the
PSO’s award was handed over by the head of
its opera ensemble, Rudolf Krecmer to the
Japanese soprano Yukiko Kinjo Srejmovd, the
student of the Prague Conservatory at the
class of Jiti Kotou¢. The honorary award at the
competition was given to the PSO member, the
bass Milos Hdjek, the first price in the Junior
Category was conferred upon the PSO guest,
baritone Jiri Briickler.* After her brilliant
rendition at the gala concert of Rusalka’s aria,
Yukiko Kinjo Srejmovd received a spontaneous
congratulation from Gabriela Beriackovd.

Odpoledne
s Gustavem Mahlerem

V ramci mimoradného projektu Statni opery
Praha Gustav Mahler ve Vidni / v Praze, véno-
vaného 120. vyroci premiéry opery Tfi Pintové
v Novém némeckém divadle, a u pfileZitosti
mezinarodnich oslav 100. vyro€i svétove pre-
miéry Mahlerovy 7. symfonie v Praze se v so-
botu 22. 11. 2008 uskutecnila v salonku Angelo
Neumanna na 1. balkéné historické budovy
SOP prednaska dr. Jifiho Stilce s nazvem Rok
1908 Mahler, Jihlava, Viden, Praha. Po ni na-
sledovala prohlidka vystavy Gustav Mahler
a Viden, zapdjcené do Statni opery Praha
Rakouskym kulturnim férem.

CHRONICLE

An Afternoon with
Gustav Mahler

As part of the Prague State Opera’s special
project launched under the motto, Gustav
Mabhler in Vienna / in Prague, commemorating
the 120th anniversary of the premiere of the
opera, Die drei Pintos, at the then New
German Theatre, and in conjunction with the
internationally observed centenary from the
world premiere in Prague of Mahler’s
Symphony No. 7, the Angelo Neumann
Lounge adjoining the dress circle of the PSO’s
historical building hosted a lecture read by Dr
Jitf Stilec, on ”The year 1908: Mahler, Jihlava,
Vienna, Prague”. This was followed by a tour
of the exhibition, Gustav Mahler and Vienna,
loaned to the Prague State Opera by the
Austrian Cultural Forum.

Ales Briscein

Staly host Stéatni opery v Praze Ale$ Briscein
zpival Jenika v nové inscenaci Smetanovy
Prodané nevésty v Pafizské opere (premiéra
11. 10., osm repriz do 2. 11. 2008); Marenkou
mu byla Christiane QOelze (na snimku).
Dirigoval Jifi Bélohlavek, rezii mél Gilbert
Deflo. Na scéné Pafizské opery vystoupil Ales
Briscein i v nasledujici nové inscenaci
Beethovenova Fidelia v roli Jaquina (premiéra
25. 11., sedm repriz do 21. 12. 2008). Dirigoval
Sylvain Cambreling, reZii mél Johan Simons.

Permanent guest of the Prague State Opera
Ale$ Briscein sung Jenik in the Paris Opera’s
new production of Smetana’s The Bartered
Bride (premiere Oct. 11, plus eight repeat
performances, through Nov. 2, 2008). His
Marenka was Christiane Oelze (on the photo).
The conductor was Jitf Bélohldvek, the staging
was directed by Gilbert Deflo. Ales Briscein
then reappeared at the Paris Opera in another
new production, that of Beethoven'’s Fidelio,
as Jaquin (premiere Nov. 25, plus seven
repeats, through Dec. 21, 2008), under the
baton of Sylvain Cambreling, directed by
Johan Simons.
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Hosté ve Statni opere Praha
Guest Artists at the Prague State Opera

#

Nana Miriani‘(AbigaiIIe)

Nana Miriani

V roli Abigaille se 31.10. a 8. 11. 2008 pred-
stavila slavna gruzinska sopranistka Nana
Miriani, ktera hostuje na nejvétSich italskych
scénach véetné milanské La Scaly, kde zpiva-
la Tosku v inscenaci reziséra Luky Ronconiho
za fizeni Lorina Maazela. Ve svém repertoaru
ma vedle Abigaille dalSi velké role v operach
Verdiho (Amélie v Maskarnim plese, Lady
Macheth, Aida a Leonora v Trubadurovi),
Giordanovu Fedoru, Santuzzu v Mascagniho
Sedlaku kavalirovi a Odabellu ve Verdiho ope-
fe Attila. Pfedstaveni Nabucca 31. 10. Fidil brit-
sky dirigent Hilary Griffiths, staly host Statni
opery Praha.

Featured in the part of Abigaille was on
October 31 and November 8 the celebrated
Georgian soprano, Nana Miriani, a regular
guest of major Italian opera houses, including
Milan’s La Scala where she presented herself
as Tosca in the opera’s production directed by
Luca Ronconi, with Lorin Maazel conducting.
Apart from Abigaille, her repertoire
encompasses other major Verdi roles (Amelia in
Un ballo in maschera, Lady Macbeth, Aida,
and Leonora in Il trovatore), as well as
Giordano’s Fedora, Santuzza in Mascagni’s
Cavalleria rusticana, and Odabella in
Verdi’s Attila. The performance of Nabucco
on October 31 was conducted by British
Mauestro Hilary Griffiths, permanent guest of
the Prague State Opera.
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Igor Borko (Edgardo)

Igor Borko

Ukrajinsky tenorista Igor Borko se 13. 11.
2008 predstavil v roli Vévody mantovského
(Rigoletto). Ve Statni opefe Praha hostoval
poprvé 6. 2. 2008 jako Edgardo v Lucii di
Lammermoor a v téZe roli opét 26. 3. a 22. 4.
a na XVI. Festivalu italské opery (27. 8. 2008;
30. 8. zpival rovnéz Vévodu mantovského).
Solista Narodni statni opery v Kyjevé dosud
vystupoval v USA, Ciné, Francii, Japonsku, Ni-
zozemi, Némecku, Italii, Rumunsku, Madar-
sku a Rusku.

Featured in the part of Duke of Mantua in
Rigoletto was November 13, 2008 the
Ukrainian tenor Igor Borko. He made his
debut appearance at the Prague State Opera
on February 6, 2008, as Edgardo in Lucia di
Lammermoor, followed by further accounts of
the same part on March 26 and April 22, and
at the 16th Festival of Italian Opera (August
27, plus Duke of Mantua on August 30, 2008).
The soloist of the National State Opera in Kiev
has guest appeared in the United States,
China, France, Japan, the Netherlands,
Germany, Italy, Romania, Hungary, and
Russia.

Jordanka Derilova
& Mario Zhang

Pfed hostovanim se Stétni operou Praha
v Salcburku se bulharskd sopranistka
Jordanka Derilova a kanadsky tenorista Mario
Zhang predstavili v Turandot i na domovské
scéné SOP (27. 9. 2008). Jordanka Derilova
byla v letech 1998 — 2003 sdlistkou SOP, kde
zpivala  Abigaille  (Nabucco), Leonoru

al s i

(Trubaddr), Amélii (Maskarni ples), Alzbétu
(Don Carlos), Tosku, Co-Co-San (Madama
Butterfly) a Aidu, s niZ excelovala také na tur-
né SOP po Japonsku po boku Josého Cury.
V roce 2003 ziskala stalé angazma v Anhal-
tisches Theater Dessau, kde o tfi roky pozdéji
debutovala v roli Isoldy (Tristan a Isolda), za
niz byla nominovdna na ocenéni Pévec roku
casopisu Opernwelt. * Finalista Mezindrodni
operni soutéZze Placida Dominga Mario Zhang
hostoval ve Statni opere Praha 15. 3. a 6. 6.
2008 v roli Radama (Aida). Role Kalafa ma v je-
ho repertodru vyznamné misto: v roce 2006 se
v ni poprvé predstavil v curySské opefe a ve
Slovenském narodnim divadle v Bratislavé
a béhem roku 2008 s ni debutoval s mimoréd-
nym Gspéchem v Némecké opefe v Berlinég,
ve videriské Volksoper a v Semperové opere
v DraZdanech, kam se v inoru 2009 vrati jako
Don José v Carmen.

Still prior to their guest commitments with
the Prague State Opera during its visit to
Salzburg, Bulgarian soprano Yordanka
Derilova and Canadian tenor Mario Zhang
appeared in a performance of Turandot on the
SOP’s home stage (Sept. 27, 2008). Yordanka
Derilova was engaged a soloist of the PSO
from 1998-2003, creating the parts of
Abigaille (Nabucco), Leonora (Il trovatore),
Amelia (Un ballo in maschera), Elisabeth
(Don Carlo), Tosca, the title part in Madama
Butterfly, and Aida, a role in which she
likewise excelled on the PSO’s Japanese tour,



Mario Zhang(Calaf)

opposite José Cura. In 2003 she obtained
a permanent engagement with the
Anhaltisches Theater Dessau, where she
made her debut three years later as Isolde
(Tristan und Isolde), which earned her
nomination for the Singer of the Year award
by the Opernwelt magazine. * Finalist of the
Pldcido Domingo International Opera
Competition, Mario Zhang, previously guest
appeared at the Prague State Opera on March
15 and June 6, 2008, as Radames in Aida. The
part of Calaph has occupied a major slot in
his repertoire: it saw his debut in 2006 at the
Zurich Opera and at the Slovak National
Theatre in Bratislava, followed in 2008 by
exceptionally successful first appearances
on the stages of Berlin’s Deutsche Oper,
Vienna’s Volksoper, and Dresden’s Semperoper,
where he is returning in February 2009 as Don
José in Carmen.

Portugal$ti tanecnici
nadchli ceské publikum

Cajkovského Labuti jezero ziistdva i v této
sezoné jednim z hlavnich divackych magnett
Statni opery Praha. Pfedstaveni, které se
uskutecnilo 7. 10. 2008, ozdobily svou Gcasti
v rolich Odetty/Qdilie a Prince hvézdy Portu-
galského nérodniho baletu Ana Lacerda
a Carlos Pinillos. Zcela zaplnéné hledisté
Statni opery Praha odmérnovalo oba hosty

Ana Lacerda

bouflivym potleskem v priibéhu celého vece-
ra, zvlast variace Prince z ,cerného pas de
deux” v dokonalé Pinillosové interpretaci pfi-
vedla publikum do varu. Zavére€né standing
ovation patfily portugalskym solisttim, ale také
domécim taneénikim a orchestru fizenému
Pavlem Snajdrem. Ana Lacerda zagala se stu-
diem tance v péti letech ve Skole pfi
Portugalském narodnim baletu, od roku 1988 je
¢lenkou tohoto souboru a od roku 1995 prvni
solistkou. V roce 2003 obdrzela od Asociace
pratel Portugalského néarodniho baletu cenu
pro nejlepsi tanecnici a v roce 2006 ji portu-
galsky prezident Dr. Jorge Sampaio udélil
Cestny fad. Ana Lacerda tanéi hlavni role
v klasickém i modernim repertoaru: Raymon-
da, Paquita, Louskacek, Dama s kaméliemi,
Giselle, Concerto (choreografie K. Mac-
Millan). Carlos Pinillos zacal profesionélni
drdhu v souboru Victora Ullateho, kde se stal
v roce 2000 prvnim sdlistou. O rok pozdéji pfi-
jal angazma v Portugalském néarodnim baletu,
kde ptlisobi aZ dodnes jako prvni sdlista pod
vedenim Mehmeta Balkana. Klasicky reperto-
ar Carlose Pinillose zahrnuje hlavni muzské
role v baletech Giselle, Romeo a Julie, Labuti
jezero, Dama s kaméliemi, Sen noci svatojan-
ské. Z Balanchina ma na repertoaru Allegro
Brillante, Theme and Variations, Who Cares?
a Apollo.

Potruguese Dancers
Enthrall Prague Audience

In the current season, Tchaikovsky’s Swan
Lake remains one of the Prague State
Opera’s box-office hits. Its performance on
October 7, 2008, acquired a special flavour
thanks to the appearance, as Odette/Odile
and Prince, of the Portuguese National Ballet
stars Ana Lacerda and Carlos Pinillos. The
packed auditorium of the Prague State Opera
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Carlos Pinillos

rewarded the two guests by thunderous
rounds of applause all through the evening,
which had its stand-out moment in Pinillos’
flawless interpretation of the Prince’s variati-
on in the "black pas de deux,” when the audi-
ence’s thrill reached the boiling point. The fi-
nal standing ovation belonged to the
Portuguese soloists, as well as to the compa-
ny’s own dancers and to the orchestra con-
ducted by Pavel Snajdr. Ana Lacerda took up
dance training at the age of five, at a school
affiliated to the Portuguese National Ballet.
She became a member of the PNB in 1988,
and since 1995 has been its primaballerina. In
2003 she received the Best Female Dancer
award from the Association of Friends of the
Portuguese National Ballet, and in 2006 was
awarded the Order of Merit by Portu-
gal’s  President Jorge Sampaio. Ana
Lacerda’s gallery of leading parts encompas-
ses both classical and modern ballet literatu-
re, including Raymonda, Paquita, Nutcracker,
La Dame aux camélias, Giselle, Concerto (cho-
reographed by K. MacMillan), and many ot-
hers. Carlos Pinillos embarked on his profes-
sional career as a member of Victor
Ullate’s ensemble, where he became principal
solo dancer in 2000. In the following year he
entered into engagement with the Portuguese
National Ballet, where he has worked to this
day as principal male solo dancer, under the
direction of Mehmet Balkan. Carlos Pinillos’
classical repertoire includes principal male
parts in Giselle, Romeo and Juliet, Swan Lake,
La Dame aux camélias, and A Midsummer
Night’s Dream. His accounts of Balanchine
choreographies include Allegro Brillante,
Theme and Variations, Who Cares?, and
Apollo.
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OPERETA NA PRAZSKE NEMECKE SCENE 1888-1945

Hansi Niese (Das Waschermiédel)

o pfipomenuti osudl nékterych clent

doméciho ansdémblu Nového némecké-

ho divadla se v dneSnim pokracovani
seridlu zaméfime opét na nékolik vyznamnych
hostt.

V Fijnu 1907 doSlo za krajné vypjatych po-
mérl k vystoupeni popularni videiské herecky
a zpévacky Hansi Niese (1875-1934) v novince
Rudolfa Raimanna Pradlenka (Das Wascher-
madel). Dels$i dobu doutnajici spor mezi
orchestrem a reditelem Angelo Neumannem
o0 zvySeni gazi vyvrcholil pravé v té dobé stav-
kou, a tak se hostujici umélkyné stejné jako di-
vaci museli pfi prvni i druhé reprize operety
18. a 19. 10. 1907 spokojit pouze s doprovodem
klaviru. Niese vstoupila do prvniho angaZzma
bez jakékoli pripravy 1891 ve Znojmé, dalsi
zkusenosti &erpala v divadle v Cernovcich
a po rlznych lazeriskych divadlech (mj.
v Karlovych Varech), nez se ji v osmnacti le-
tech otevrela prvni domovska scéna ve Vidni,
Raimund-Theater, kde zacala jeji kariéra za-
vratné stoupat. Senzacni Gspéchy v opere-
tach, hudebnich komediich, fraSkach a lido-
vych veselohrach vedly az k vytvoreni
niesovského kultu. Po pfechodném plsobeni
v Berliné zacala novou kapitolu své kariéry ve
videriském Theater in der Josefstadt, jehoz
vedeni prevzal jeji manZel Josef Jarno. K jejim
vrcholtim patfila v roce 1907 titulni postava
v opereté Krista z myslivny (Die Forster-
christel), kterou pro ni napsal jeji Svagr Georg
Jarno. Tuto roli ztvarnila i v prazské premiére
dila 16. 2. 1909 a v prvnich péti reprizach, stej-
né jako hlavni hrdinku Resel v dal$i Jarnové
opereté Muzikantské dévce (Ein Musikanten-
madel), kterou na Gtyfi pfedstaveni ve dnech
15.-18. 10. 1910 pfivezl do Prahy cely soubor
Divadla v Josefové. Mimo operetu byla Niese
v Praze az do posledniho zdejSiho vystoupeni
rok pred smrti ¢astym hostem i v fadé ¢ino-
hernich tituld.
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Karl Meister

Dal§im zajimavym hostem sezony 1907-08
byl tenorista Karl Meister (1875—po 1929). Na
divadelni prkna se vypracoval z bednarského
ucné, kratce plsobil ve shoru Méstského di-
vadla v Kielu, sélovou drahu zahéjil v operet-
nim divadle v Anglické zahradé ve Vidni.
1901-02 se zGcastnil operetniho turné po
Rusku, v letech 190208 byl ¢lenem Theater an
der Wien, kde se spolupodilel na svétovych
premiérach tehdy zacinajici ,stfibrné éry” vi-
denské operety (Krajanek Straubinger Edmun-
da Eyslera, Videriské Zeny a Veseld vdova
Franze Lehara, Privodce cizincd Carla
Michaela Ziehrera). Poté presidlil opét do
Némecka, kde plsobil v Carl Schultze-Theater
v Hamburku a v berlinském Theater des
Westens. Hostoval na némeckych scénach
v Brné a Praze, v DréaZzdanech a v mnichov-
ském Theater am Gértnerplatz, pfileZitostné
Gcinkoval i v operach. V Novém némeckém di-
vadle vystoupil 23. a 25. 11. 1907 na svém vi-
deniském vrcholu jako Balduin hrabé Zedlau
v prazské premiére a prvni reprize StrauBovy
Videriské krve.

Dvakrat v rozmezi sedmnacti let uvitalo Nové
némecké divadlo madarskou here€ku, zpévac-
ku a tanecnici Sari Fedak (1879-1955). Poprvé
se v Praze uvedla ve dnech 5.-8. 10. 1908 jako
hrabénka Palma v premiéfe a tfech reprizach
operety Georga Verd Hrabénka od divadia (Die
Brettelgrafin), podruhé pfijela v Fijnu 1925 se
souborem videriského Deutsches Volks-
theater jako titulni hrdinka étyf predstaveni
veselohry Melchiora Lengyela Antonia.
Narodila se v dneSnim Berehovu na Ukrajiné,
1899 ukoncila hereckou Skolu Szidi Rékosi
v Budapesti. JeSté téhoZ roku se objevila jako
Molly Seamore v Jonesové GejSe na scéné
Madarského divadla, od roku 1900 vystupuje
v Lidovém divadle, Krélovském divadle,
Divadle komedie, c¢asto hostuje v Bra-
tislavé. Kvili podpofe Madarské republiky rad
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Sari Fedak (Die Brettelgréfin)

nemohla po jejim padu docasné Ucinkovat
v Budapesti a hrala pouze ve Vidni, vroce 1923
je opét uvadéna jako sdlistka budapestské
operety. Od roku 1904 hospodafila v letnich
mésicich na svém zamku v Totszerdahely, kde
u mistnich obyvatel ziskala pojmenovani ,,ag-
rarius primadonna”. Hostovala s obrovskym
Uspéchem v Berliné a Pafizi, 1934 navstivila
madarské krajany v USA. V letech 1922-25 by-
la provdana za predniho madarského dramati-
ka a scénaristu Ference Molnéra.

Ve dnech 21.-24. 8. 1909 zavital do Prahy jiz
z dfivéjSich navstév osvédceny host, tenorista
Julius Spielmann (1866-1920). Domaéci publi-
kum si zpévaka mohlo pamatovat z roku 1897,
kdy v Novém némeckém divadle vystoupil ve
vice rolich s celym souborem Carltheater
z Vidné, nebo z jeho Parise v Krdsné Helenée
v sezoné 1907-08. Tentokrat pfijal pozvani jako
Fredy Wehrburg v Dolarovych princezndch,
hrabé Danilo Danilovi¢ ve Veselé vdové
a Eisenstein v Netopyrovi. Prazsky rodak a pu-
vodné shorista Narodniho divadla se na solo-
vou drahu vysvihl diky Angelo Neumannovi,
ktery odhadl jeho hlasové moZnosti a pfimél
ho k dal$imu studiu zpévu. Spielmann proSel
nejprve nékolika ¢eskymi oblastnimi scénami,
ne se pres Styrsky Hradec, Berlin a Stétin do-
stal do Vidné. Zde pusobil v letech 1893-95
v Theater an der Wien, od 1896 v Carltheater.
TrebaZe dc¢inkoval i na velkych opernich jevis-
tich ve wagnerovskych partiich (David a Loge
1895 v Hamburku, David, Loge a Mime 1898 ve



Im Chambre séparée (6)

OPERETTA ON PRAGUE’S GERMAN STAGE 1888-1945

Julius Spielmann

videniské Dvorni opere), jeho doménou z(stala
po cely Zivot klasickd opereta. 1900-02 plsobil
v Petrohradé, poté predevSim v Mnichové,
Hamburku a Berling; podnikl fadu Gspésnych
turné, prileZitostné se vénoval i vedeni diva-
del.

Tomas Vrbka

Texty a ilustrace jsou ukdzkami z pfipravované
publikace ,Statni opera Praha — Historie diva-
dla v obrazech a datech / Opereta a balet”,
ktera vyjde na jare 2009.

aving recalled in the previous parts a

gallery of members of the New German

Theatre’s permanent ensemble, this time
out we’ll once again refocus on several of the
company’s prominent guests.

In October 1907, under extremely dramatic
circumstances, took place the guest appearance
here of a popular Viennese stage actress and
singer, Hansi Niese (1875-1934), in a new
opus by Rudolf Raimann, Das Waschermddel.
What happenned was that a dispute that had
long been in the making between the house
orchestra and the director, Angelo Neumann,
concerning a pay rise, was just then reaching
its climax with a walkout, and consequently
the visiting singer and, of course, the audience,
had to content themselves for the operetta’s
first and second repeat performances, on
October 18 and 19, 1907, with piano
accompaniment. Niese entered into her
career’s first engagement without any
previous schooling, at Znojmo, in 1891, and
subsequently accumulated stage experiences
at Chernovtsy (today’s Ukraine), and on a
circuit encompassing various spa theatre
companies (including that of Karlovy Vary),
until finding her first stable engagement, at
the age of eighteen, at Vienna’s Raimund-

Theater. From then on, her career became
vertiginous. There ensued a string of
sensational triumphs in operettas, musical
comedies, farces and popular comedy plays, a
trajectory at the apex of which was a cult
status. Following a transitory period in Berlin,
she embarked on a fresh chapter at Vienna’s
Theater in der Josefstadt, where her husband,
Josef Jarno, had taken over as director. There,
her most memorable achievements included
the title part in a 1907 production of the
operetta, Die Forsterchristel, written for her by
her brother-in-law, Georg Jarno. She also
created this role in the work’s Prague
premiere, on February 16, 1909, and appeared
in its first five repeats, later to reappear here
in a similar string of performances as Resel,
the heroine of another Jarno operetta, Ein
Musikantenmddel, which was brought to
Prague for four showings between October 15
and 18, 1910, by the complete ensemble of the
Josefstadt company. Apart from operetta,
Niese continued to guest appear frequently in
Prague, until her last visit only a year before
her death, in numerous drama productions.

Another notable guest of the company’s
1907/1908 season was the tenor Karl Meister
(1875—after 1929). He worked his way onto
the stage from humble beginnings as a
cooper’s apprentice, was briefly employed as
a chorister at the Municipal Theatre in Kiel,
thereafter beginning a solo career with an
engagement at the Englische Garten operetta
theatre in Vienna. He took part in an operetta
tour of Russia in 1901-02, and from
1902-1908 was a member of the Theater an
der Wien, featuring in a number of world
premieres of the then dawning ”Silver Age” of
the Viennese operetta (Edmund Eysler’s
Bruder Straubinger, Franz Lehar’s Wiener
Frauen and Die lustige Witwe, or Carl Michael
Ziehrer's Der Fremdenfiihrer). Subsequently
moving to Germany again, he was engaged
successively by Hamburg’s Carl Schultze-
Theater, and Berlin’s Theater des Westens. He
guest appeared on German-language stages in
Brno and in Prague, as well as in Dresden, and
at Munich’s Theater am Gértnerplatz, and was
even occasionally cast in opera productions.
Audiences at Prague’s New German Theatre
saw him on November 23 and 25, 1907, at the
peak of his Viennese career, as Balduin Count
Zedlau in the Prague premiere and first repeat
showing of Strauss’ Wiener Blut.

Twice in a time-span of seventeen years the
New German Theatre played host to the
Hungarian stage actress, singer and dancer,
Sari Fedak (1879-1955). Her first visit to
Prague took place between October 5 and 8,
1908, when she was Countess Palma on the
first night and three repeats of Georg Verd’s
operetta, Die Brettelgrdfin; and the second
occasion, in October 1925, was during a visit
by the Deutsches Volkstheater company, as
the title heroine in its four performances of
Melchior Lengyel’s comedy, Antonia. Fedak
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was born in today’s Berehovo, Ukraine, and in
1899 graduated from the Szidi Rékosi drama
school in Budapest. Still in that year she was
cast as Molly Seamore in Sidney Jones’s The
Geisha, on the stage of the Hungarian Theatre.
From 1900 she worked for the People’s
Theatre, the Royal Theatre and Comedy
Theatre, as well as making frequent guest
appearances in Bratislava. Her support for the
short-lived Hungarian Soviet Republic cost
her, after its defeat, a temporary ban on
appearing in Budapest, due to which she then
limited her scope to Vienna. From 1923 she
was again listed as a soloist of the Budapest
Operetta. From 1904 on she’d spend summer
seasons managing her estate at Totszerdahely,
where she was dubbed agrdrius primadonna
by the local folk. She made immensely
successful guest appearances in Berlin and in
Paris, and in 1934 paid visit to Hungarian
expatriates in the United States. From
1922-1925 she was married to the prominent
Hungarian playwright and script-writer,
Ferenc Molnar.

Between August 21 and 24, 1909, Prague
hosted a visiting artist who had become
popular here during his earlier appearances:
the tenor Julius Spielmann (1866-1920). The
Prague audience still remembered his visits in
1897, when he had appeared in several parts
as part of the Carltheater ensemble from
Vienna; or his account of Paris in La belle
Hélene later on, in the 1907/1908 season. This
time, he was invited to perform Fredy
Wehrburg in Die Dollarprinzessin, Count
Danilo Danilowitsch in Die lustige Witwe, and
Eisenstein in Die Fledermaus. A native of
Prague and initially a chorister at the National
Theatre, he was launched onto his solo career
thanks to Angelo Neumann who spotted his
vocal potential and encouraged him to further
his voice schooling. Spielmann started his
professional career with several Czech
provincial companies, before embarking on a
trajectory leading via Graz, Berlin and
Szczecin, to Vienna. There, he was engaged
from 1893-1895 by the Theater an der Wien,
and from 1896 on at the Carltheater. Though
he also made several appearances on major
opera stages, in Wagnerian parts (David and
Loge at Hamburg, 1895; David, Loge and
Mime at the Vienna Court Opera, 1898), his
home turf remained throughout his lifetime
the world of classical operetta. From 1900—
1902 he was active in St Petersburg, and
subsequently worked mostly in Munich,
Hamburg and Berlin, making numerous
successful tours, and occasionally devoting
part of his time to theatre management.

Tomas Vrbka

The texts and illustrations presented here are
parts of the contents of a prepared publication
to appear in the spring of 2009 under the title
The Prague State Opera: A Theatre History in
Pictures and Dates / Operetta and Ballet.
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HRACI

prosinec
december

01(12] 17:00 Krystof v Opefe
20:00 Krystof v Opere
02/12] 19:00 G. Verdi: Rigoletto
03(12] 19:00 G. Puccini: Madama Butterfly
0412 19:00 B. Smetana: Ma vlast/
My Country
Obnovena premiéra / Revival
05/12| 19:00 W. A. Mozart: Kouzelna flétna /
Die Zauberflite
06/12| 19:00 G. Bizet: Carmen
07/12| 17:00 B. Smetana: Ma vlast/
My Country
08/12| 11:00 B. Smetana: Ma vlast/
My Country
09/12| 11:00 G. Puccini: La boheme
10[12| 19:00 Fantom Opery /
The Phantom of the Opera
11]/12] 19:00 G. Puccini: Turandot
13]12| 20:00 Cesky slavik 2008
14]|12| 16:00 G. Verdi: La traviata
15/12| 19:30 Vanoce v opefe
16/12| 19:00 G. Bizet: Carmen
17]/12] 19:00 G. Verdi: La traviata
18/12| 19:00 G. Verdi: Nabucco
19]12| 19:00 G. Verdi: La traviata
2012 19:00 W. A. Mozart: Kouzelna flétna /
Die Zauberflite
21|12| 19:00 G. Puccini: Manon Lescaut
25/12] 15:00 Vanoéni koncert/
Christmas Concert
Chvala koled /
In Praise of the Carols
KithnGv détsky sbor /
Kiihn Children’s Choir
19:00 A. Dvorak: Rusalka
26/12] 15:00 Vanoéni koncert /
Christmas Concert
Chvala koled /
In Praise of the Carols
Kiihniv détsky shor /
Kiihn Children’s Choir
26(12| 19:00 P. . Cajkovskij: Labuti jezero /
Swan Lake
27]12] 19:00 G. Puccini: Tosca
28/12| 14:00 P. . Cajkovskij: Labuti jezero /
Swan Lake
19:00 P. 1. Cajkovskij: Labuti jezero /
Swan Lake
29|12| 19:00 Johann Strauss: Netopyr /
Die Fledermaus
30(12] 19:00 Johann Strauss: Netopyr /
Die Fledermaus
31/12] 20:00 Johann Strauss: Netopyr /
Die Fledermaus Gala

GENERALNI PARTNER
PREDSTAVENI

G. PUCCINIHO

LA BOHEME

efcep

Wil e Dasae

L CESKY ROZHLAS s Instinkt
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PLAN / REPERTOIRE

leden
january

02]01] 20:00 P. I. Cajkovskij: Labuti jezero /
Swan Lake

03|01| 20:00 G. Puccini: La boheme

04/01| 20:00 R. Wagner: Bludny Holandan /
Der fliegende Hollédnder

06/01| 19:00 G. Puccini: Turandot

07/01] 19:00 P I. Cajkovskij: Labuti jezero /
Swan Lake

09/01| 19:00 Balet Gala/ Ballet Gala

10/01] 19:00 P. I. Cajkovskij: Labuti jezero /
Swan Lake

11]/01] 14:00 S. Prokofjev: Popelka /
Cinderella

13|01/ 19:00 G. Verdi: La traviata

14|01/ 19:00 G. Bizet: Carmen

15/01] 19:00 G. Verdi: Nabucco

16/01| 19:00 G. Verdi: Rigoletto

17|01/ 19:00 G. Bizet: Carmen

18|/01]| 14:00 G. Puccini: La boheme

20/01] 19:00 W. A. Mozart: Cosi fan tutte

21/01] 19:00 G. Verdi: Aida

22|01| 19:00 G. Donizetti:
Lucia di Lammermoor

23/01| 19:00 G. Rossini: Lazebnik sevillsky /
Il barbiere di Siviglia

24|01] 19:00 G. Verdi: Aida

25/01| 14:00 G. Puccini: La boheme

27/01| 19:00 B. Smetana: Ma vlast /
My country

28/01| 19:00 A. Dvorak: Rusalka

29(01| 19:00 G. Verdi: Rigoletto

31/01| 19:00 Ples v Opeie / The Opera Ball

Pokladna divadla / Box-office
Wilsonova 4, Praha 1, tel.: +420/224 227 266
Po—Pa 10.00-17.30 / Mo—Fri 10 am-5.30 pm
So-Ne 10.00-12.00, 13.00-17.30 /

Sa-Sun 10 am-12 am, 1 pm-5.30 pm

Vecerni pokladna ve vstupnim foyeru divadla je oteviena
hodinu pfed predstavenim. /

The evening box office is open in the theatre entrance foyer
one hour before each performance.

www.opera.cz

Piedprodej vstupenek /
Advance booking

BOHEMIA TICKET

Malé nam. 13, Praha 1, tel.: +420/224 227 832
fax: +420/224 218 167

Po-Pa 9.00-17.00 / Mo—Fri 9 am-5 pm
S$09.00-13.00/ Sa 9 am-1 pm

unor
february

03]02| 19:00 P. 1. Cajkovskij: Labuti jezero /
Swan Lake

04/02| 19:00 P. I. Cajkovskij: Labuti jezero /
Swan Lake

05/02| 19:00 G. Verdi: La traviata

06/02| 19:00 G. Puccini: Tosca

07/02| 19:00 G. Verdi: La traviata

08/02| 14:00 A. Dvofék: Rusalka

11]/02| 19:00 G. Bizet; Carmen

12|02| 19:00 G. Puccini: Madama Butterfly

13]/02]| 20:00 G. Verdi: Aida

14/02| 19:00 A. Dvorak: Rusalka

15/02| 14:00 G. Verdi: Nabucco

16/02| 19:00 S. Prokofjev: Popelka / Cinderella

17/02| 19:00 Fantom Opery /
The Phantom of the Opera

18/02| 19:00 G. Rossini: Lazebnik sevillsky /
Il barbiere di Siviglia

19]/02| 19:00 G. Puccini: Tosca

20/02| 19:00 G. Puccini: Madama Butterfly

21/02| 20:00 Johann Strauss: Netopyr /
Die Fledermaus

22|02| 14:00 G. Verdi: Nabucco

24/02| 19:00 W. A. Mozart: Cosi fan tutte

25/02| 19:00 G. Bizet: Carmen

26/02| 19:00 Benjamin Britten: Smrt v Benatkach /
Death in Venice
(premiéra / premiere)

27/02| 19:00 P. I. Cajkovskij: Labuti jezero /
Swan Lake

28|02 19:00 G. Verdi: Aida

Zména programu vyhrazena.
Programme may be subject to alterations.

s statni opera prah

Obchodni oddéleni /

Business department

Statni opera Praha, Legerova 75, 110 00 Praha 1
Tel.: +420/296 117 392, fax: +420/224 212 243
e-mail: informace@opera.cz

Na Pfikopé 16, Praha 1, tel.: +420/224 215 031
Po—Pa 10.00-19.00 / Mo-Fri 10 am-7 pm

So 10.00-17.00 / Sa 10 am-5 pm;

Ne 10.00-15.00 / Sun 10 am—3 pm

e-mail: order@bohemiaticket.cz
www.hohemiaticket.cz

- PREDSTAVENI CARMEN SE KONA 16. 12. 2008 V RAMCI FRANCOUZSKE SEZONY
1 POD ZASTITOU FRANCOUZSKEHO VELVYSLANCE V CESKE REPUBLICE,
[ ] -'|' JEHO EXCELENCE PANA CHARLESE FRIESE.

MINISTRA ZAHRANICNICH VECIT

FRANCOUZSKA SEZONA SE KONA POD ZASTITOU KARLA SCHWARZENBERGA,
MINISTRA ZAHRANICNICH VECI CESKE REPUBLIKY, A BERNARDA KOUCHNERA,

A EVROPSKYCH ZALEZITOSTI FRANCOUZSKE REPUBLIKY.

MEDIALNI PARTNERI STATNI OPERY PRAHA
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